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ACQUES COPEAU'S production
of thres one act plays at the
Theatre du Vieux Colombler last

ook gave an Indication of (he char-

scter of the eseason at the French
theatre. M. Copeau evidently Intends

20 acqualnt New York with the lt-

Arary drama of the French theatre. |

The announcement of De Musset's |

“Barberine” for this week Is a further |

intimation of what his audlences may !

wxpect. Bo there will In all probabil- |

ity be little of the work of contem- | mysterious folds that hands fumbled

poraneous authors to be enjoyed there
and nonme of the Intensely modern
drmmas of the kind which
dheatres on tho side, am they have It
in Paris, have been Introdueing to the
public.

Probably this policy s wise., Audls
ances at a French theatre are In-
jlllvlt.lbly made In a large measure of
rtudents, and even tlivss amatcurs of
the language will doultloss find pleas-
fure and more protit than a more con-
ventional serles of plays mizht offer,
There la little rnough in the immedl-
ntely contemporancous theatre 1o
prove Interesting. That ary artletic
ind in a measure educational institu-
tlon should, for instance, occupy itsclf
Avith the work of Bernstein is un- '

m«nle. During the past dhreq
; oo other among the plajs Dy

-

2¥%ench authors has created #fich .

@ration of approval in Paris "Then
. would gladly forego the plensure

3 taring the others. ]

" There ls of course a wide Tanga
vf plays which have never Leen seen

“%ere that might prove worth while.

, Many works by Lavedan, Hervicu,

Porto-Riclie and other contemporuries
are sirange to New York or unknown
‘mave for the crude form in which
_they have been presented to our
agdicnces, They might prove Inter-
cdting experimente,

{In the meantime It is possible to
dblight in the skilful acting of the
‘vompany. Merimee’'s “The Coach of
thoe Bocrement” was a most « verting
+ésay in the rococo, acted w.ihi won-

derful realization of ita comic possi-
Hilitles. The slgnificance of “La

Navette” {s o remote from American
ideas that it was leas effective, il
though Henrl Becgue's singulor
senius I8 bound to Interest the lover
of the theatre in the rare manifcsta-
tioms of it viaible liere.

The manner of acting Merimee's
‘ showy little play was not its only en-
! jayabls characteristic. M. Copeau ra-
vealed that he Is not indifferent to the
call of beauty which his admirers
‘might reasonabiy have feared from his
first cffort here. None of the pletur-
osqueness or exotic charm of the
icene was lest In the Investiture of the
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THE WEEK'S PLAY.

The 8huberts and Jessie Bon-
stelle will present Constance
Lindsay Skinner's three act com-
edy, “ d Morning Rosamond!”
at the Forty-eighth Street The-
atre on Monday. There is one
scene in the play. The action is
laid in the town of Roseborough.
It was staged under the direction
of Miss Bonstelle,

“The plot of ‘Good Morning
Rosamond!' concerns the adven-

tures of a young w,” says
Toxen Worm, ‘“pretty and
wealthy, who, after the usual

fiour years of widow’s weeds, fig-
ures in a series of romantic in-
cidents. Its hercine is the
daughter of a poor family who
has been married to the richest
old citizen of a neighboring
town. Tired of the narrow life
she has been forced to lead, the
opening of the play finds her
ready for rumance.

“The story begins with the
evening and ends with the next
day's sunrise. During those
brief hours the mystery and ex-
citements of the plot are un-
folded. 8o much happens, indeed,
that no one in the sleepy old
town gets a wink of sleep after
a shot in the dark precinitates
events and sets the zossipa' imag.
inations loose to invent a series
of scandals as explanations of
Rosamond’'s midnight viasitor,
The play ends with a surprise,
but It ends as happily as any cne
could wish.”

In addition to Lowell Sher-
man the c..t includes Lilv Ca-
hill, Mrs. A. E, Eberle, Robert
Adams, Dwight Meade, Herman

1d, Marion Morgan, Anne
Hughes, Lillian Cooper.. Charles

+ Rlegel, Robert Foravthe,
Arthur Allen and Sidney llncy.J

o AUDREY MAPLE i 'WER REGIMENT "

he little | geation,

' Ilarris estate and on Baturday, Decem-
| ber 22, will reopen it with “"Words and

i Brice, Welllngton Cross,
| Dooleys, Marion Davies and Edna Aug,

{

LILY CAHILL

j '
THE SUN, SUNDAY,

v “CO0D MORNING, ROSAMOND”

French actor, In the matter of fllumi- | in David Belasco's production of “Polly |

nation his “effects" were uncommeonly !
fine. “The Bhuttle” was aoted with |
what are called “curtains,” and every |
necessary [lluslon was well enough
maintained—or would have 'been had
the meagre means been managed with
fome greater care. A curtaln sgrved
weill enough to suggest the Interior of
a drawing room with the decorationa
of furniture and carpets—ior at least
it would have dono so had there been
more skill In its arrangement. Dut a
sleazy curtain, leaving the side walls of
the theatre visible and hanging In such

for an opening before cvery entrance—
such a curtaln will not meet the re-
qulrements of the modest stage deo-

Hitchcock & Qoetz anvolleu.sed the
Fulton Theatre from the' Henry B

Music! their new revuc which ls now
in rehearsal. The Fulton was originally
bullt for Intimate musical plays, but
since its opening ':asx been devoted tu*
the drama, It Is now being redecorated
for its Airst musical attraction in seven !
yvears. “Words and Music' {8 the joint
work of a famous playwright mmd,
equally famous composer, who have'
ney been associated together in
musléal comedy. Their identity 35t}
be & great surprise when reveal@ll at!
the opening performance. = 31
" The ecast of “Words and Music” fs'
headed by Richard Carie, Elizabeth:
the maal
Willy Pogany tas deslgned most of the
costumes and scenery. Leon Erml Is
staging the plece, Ellzabsth Brice and
Mavion Davies have been engaged for
the new rcvue. HBoth players have

thelr exemption cards,
L]

Raymond Hlitchecock s playing a
new roie. No, wo do not refer to hjs
performance ut the Cocoanut Grove,
This new role is ona of tha Good Ba-
maritan. Mr. Hltchenck has decided
to look after tho female partners of
vaudeville teams that are broken up
by the war, If the male partner of a
vaudeville team solunteers his service
to Uncle S8am Mr, Hitchcock stands
ready to engage the remalning parts
ner for one of his musical plays.
Reallzing that there was no organi-
zation to look after vaudeviile actresses
whose partners have gono to war Mr.
Hitchcoclkk has taken the duty upon
dimself, His fArst act wWas to engage
Mise Elimmbeth Brive, whose partner,
Charles King, enlisted In thoe navy last
week. The team of Brice and King is
no more, but while T'nele Bam is look-
Ing afier Mr, King, Miss Brice !5 being
wall cared for by Mr. Hitcheock. In
fuct, ha has mads her the leading lady
of “Wourds and Music,” which opens

at tha Fulton Theatrs: Baturday, De-
cember 42,

“It's my patriotlc Juty to look ufter
the better halves of ‘sketches'" eald
Hitchcock yesterday, "I want to do
my bit to encourage bucl dancers Lo
g0 to the front. Thers ure too many
buck dencers and not ¢nough soldiers.
I'll see that their female purtners'
don't starve,”

Mlss Brice looked well fed Yesterday,

MR. SCOTT'S WORK. ‘

Many Imporitant HMHoles 10 Jiis
Credit.
I'mw leading men now Lehind the

footlights can point 10 a more envianhle
record In the theatre than Cyril Beott
whose portrayal of Harry Richardson

CTheatre, considerabl

with & Past" is one of the brightest
spots in this comedy. Not only Las
AMr. Bcott won success in drama as
well as comedy, but he has also ap-
peared in many of the most success-
ful musical comedy productions. there-
by proving his versatility beyond a
shadow of a doubt,

A native of Ireland, Mr, Scolt came
to this country at an early age. It
was here that he recelved hils edura-
tion. During this time he deve'oped
a strong leaning toward the stage and
at the age of sevenleen decided to
embark upon a professional career,
making hies debut In & play ealled “The
Girl I Love' on tour. ‘The following
year he was fortunate enough to le-
come a member of Mrs, Flske's com.
pany. this favorite actress then being
professionally known as Minnle Mad-
dern, and played with ler for two
years In repertolre,

When he left Mrs, Flske's company |

the following eea=on it wus te Jjoin

| the late Richard Mansfleld, with whom

he first appeared In “I'rince Karl” ut

the old Madison Square Thealre, und |

later on tour in a reperioire of his
wiel known successes, and then joined
Lotta’s company, assuming prominent
roles in “Pawn Ticket 219" and *The
Little Detective,”

After playlng with E, H. Sothern In
“Lord Chumley™ and In several other
nroductons he jolned the Empire The-
atre glock company making his initial
appenrance with thils famous organi-
zation In David Belasco nnd Frank-

lin Fyles's drama., "The Girl T Left Be-

hind Me.,” belng sulsequently cast In
many of thelr most pronnunced suc-
rasgos, Upon the termination of his
engngement wiih this company he en-
tered the musical comedyv ranks s
nrominent support to De Wolf Hopper
In “Dr, Syntax."

His stay in musical comedy, in whirl
he was td win much distinetion later,
was brief at this time. for he was in-
Aduced to return to the lexitimate staze
to appear in David Bslusco's produc-
tion of “The Heart of Maryland " with
Mrs. Leslie Carter. at the Herald
Bquare Theatre, which has passed Into
memory. His portrayal of Lieut, Rob-
ert Teifsir in this stirring play won
for him unstinted pralsc as an actor of
conglderable promise,

It was as a member of
Daly’s musical comedy companles, per-
haps, that he won the greatest sue-
cess, playing prominent roles In "The
Gelsha," “Number Nine" and “A Run-
away Girl! He aguin made a brief re-
‘urn to the legitimate stage In “A
Stranger In a Strange Land,” and then
won  further musicul comedy suc-

espes with Anna Held In “Papa's
Wife,” as Arthur Donegal In the orlg-
inal production of “Floradora™ at the
Casino Theatro and later on tour, and
wisw ln "The Blver SUpper” he
Medal and the Maid,” “Glittering
Gloria" and “The Moneymalers.'

Coming back to the legitimate stago, |

Mr. Beott scored an emphatic hit In

| emergency
Augustin |

[}
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man in the leading role.

THE WEEK'S PLAYS.

MONDAY-—Forty-esighth Street Theatre—The Bhuberts and Jessle
Bonatelle present “Good Morning, Rosamond,” with Lowel Sher-

Kaickerbocker Theatre—~Donald Brian and his compzny will move
to this theatre in “Her Regiment.”

TUESDAY—Theatre du Vieux Colombler—Jacques Copeau and his

actors will be seen in “Barberine,” by Alfred de Musset, and “Le
Pain de Menage,” by Jules Renard.

™

favor with which it was recelved was
ine Iln no small way to the excellent
nlaying of Mr, Scott.

HOPKINS MAKES HIS OWN.

e Believea In Developing Talents,

The development of new talent Is
Arthur Hopkins’s wsolution of the
managerial problem of the lilgh cost
of players.

“The gyulckest and surest way of
deflating salaries,” sald Mr. Hopkins,
“Is 10 siek out ard develop new talent.
It mgre managers would give un-
Known actors and actresses n chance
the inflated salaries of the uvider play-
ers would putomatically adjust thems
selvie 10 n reasonnble level. There
is an abundance of talent if the pro-
ducers wouid only give it o charce

to express itself, Lut they engage the !

same actors for role after role be-
rause they know their various abllitics
end are unwilling to risk giving un-
known players a chance.

"The economic law of supply and
demard thus ralses the wuges of this
#roap of much sought artists and the
rowult {8 that they must be pald ex-
orbitant salarice. The advent of new
Wood would make the demand for
their services less and gradually the
salaries they demand would be low-
eresd. 1t i not altogether the actor's
fault that he recelves so much more
than he earns. The managers them-
selves are partly to blame. Frequently
a producer finds himself with a role
e thinks only one netor can Nl and
to acquire the services of that actor
ke imust poy a premium. The high
salary thus established is pretty apt
o become the artlst's regular salary
and because lie has received (v in an
ha Jdemands it always
thereafter.

“The exorbitant salary ja the worst
thing that can happen to gn actor.
Too oftem (t stifles ambition und stops
developmernt. The tendency of the
actor upon whom a lurge salary has
been thrust 1s to become content and
ceasc striving to perfect him ari. If
actors would think more ubout good
roles and less about what they are
to recelve for acting themn there would
bs more good pirformances.”

Mr. Hopkins practices his own doc- |

trine ard more than any other pro-
ducer, perinps, gives players nnknowry

Itu Brondway parts In his productions.

“Tke Prince Chap,"” which enjoyed n .

prosperous run, and latsr assumed the
lvading role In “The Man of the Hour™
on tour, His next engagement was
destined to be one of the Liggest suc-
cesses of his carecr, for In the nume

part In “The Lottery Man" he found,

A most congenial rae and one that
gerved to even mora firmly intrench
him In the hearts of theatregoers
When the all stur revival of “Pa-
tienco” was made at the Lyrie Thea-
tre five years ngo Mr, Scott nas ope

of the principal memiers of the cast,

and since that time he has contributed
muaterially to geverul pronounced suc-
coespes, L.ast season, when “Arma and
the CHrl" waa produced at the Fulton
moeasure of the

OF BROADWAY.

Should He the FPermanent
Addreas of Misa Watson,

“What, me—go on the rond? No,
Sirg T Just simply couldn't, you know."

And then the young lndy who stands

That

out on the end of the line of the
vhorus each nlght usually s Leard
from next in 'eoria or some kindred
place,

Thit's old stafl, you Lknow, alivut net
golng on the road.

But these {8 an actress on Broadwiy
who landed thers some yoars ago, aid
itods o fact that she has uever been
ot the old street sinece, That Is, It
you will exeept a few jogrneys to At-
Inntle City, Asbury Bark and the ke
for the purpose of trylng out o new

play.
even talk about It

In fact Lucile Watson, who plays
one of the Important roles In “The

Naughty Wife,” the new farce at the

Harrls Theatre, lsn't given to boasting
much anyway, notwithstanding the
facy that she has been one of Broad-
way's most popular actresses for o
considerable length of time.

{ "About staying on Broadwuay ™ she
!said the other day, "Oh, that's Just
& combination «f Juck and the fact
'that I can't travel on trains at night.

It'n luck because thers always lias
| been an offer which gave me the op-
portunity to stuy, and sou know how
popular an actor who can't travel ot
night would be, don't you?

“I'm glad 1 can't, though. T never
did hate HBroadway, Never belleved
any of the bad things I heard about It
and alwaya found It & nice, cosey,
comfy sort of place to be,

“Mind you, 1 don't say 1 wouldn't
go on the road and play all the places
I've heard so much about—in fact I'd
really llke to see them—onee. 1t
somehow maragers just don't see how
It could be done and me with my pet
aversion.

J
And she doesn't boast, brag or”

"“The fact has Lecome s well estab. |

| Hehed now that whenever T am in a
play and it comes time for it 1o take
|the long road, the manager usually
'comes around to the members of the
company, excepting me, und suays *will
you go? and then, when He comes to
me, he says, '‘come into the office to-
morrow. Maybe we find =ome-
thing for you to do.

"Mind you, I'm not saying that an
actor or actress ought to Aluy on
Hrondway all the time, Mayhe it
would he 4 good thing for sll of them
|to go ou' and gel acquainted with
the rest of the country ard let the
| people from other places see them
Most of the theatregoers In New York
rome from other places, I'm told. But
then there s thut aversion of mine.”
| And then Miss Whateon halled »
passing taxicabh nnd to!ld the driver
to take her home. The address? You're
quite right—It was on Broadway,

catl

M. TELLEGEN S TROUBLE,

lle Cannot Easily Find Good Plays,
Lou Tellege:n

Acrivan

having become un

lras inwin experlencing the
diMculty of many an American actor
In finding a suitablo pait for the ex.
position of his theatric gifts. BPecainsn
he posseseon stuch strongly emphastzed
personal characteristics the diMeulty
is preater. Bocause of thls diMoeults
after two yenrs vacaiion from the
Ftage Lin turned pluyright himeeif and

I with  Willwed  Mack  wrote  “IHind
Yourh," the drama In which he 18 ot
present appoaring at the Renub!l

Theatre

"It 18 the Lane of actors whn have

arigdned auy prominence, tils MnGing
of sultahle new playa swith #ditabie
parts for them,” sabl Mr. Tellegen

few Jduys ago b |
think me exanggeratliiz If T worn 1o tell
¥ the mber of plase T hiave roud
In the lant two seers, and read, m
supereritleally, but with a ldgh and al-
Winyas burnbizy hope inomy hweart that
I might Hnd sumetliing pussible we §t

|

E THEATRES BEFORE THE HOLIDAYS [

stood or that throuvgh any imaginable
amount of work might Le adapted to
rejquirements.

“Among the many varleilea of au-
thors thore are two classes that ure
rather prominent. I mean those who
write with & particular actor in mind
and those who don‘t—the ones who are
cortsn that the play—thelr particular
play—ls the thing., that {'s jdea ard
the manner In which It s set fort
are actor proof snd need only any sort
of an intelligent production Lo delight
i waiting publie,

“If the actor. secking to give hiv
public something new each seanon, np-
pears in the first sort of play It isn't
long bLofore he s accused of banking
on certain personal chararcteristics and |
lack of vorsatility; whila If he appeara
In the second, however much the critics
may admire his daring, they'l be
pretty apt to donbt his judgment,

“"Voces audil® et Ingens vacitus' -
I trust 1 have the .Latin correctly,”
suddenly exclaimed Mr. Tellegen,

"Serlously; It has Ywen sald that
John Drew wears evening clothes well
on the stage. Hhall it be, then, that!
Mr. Drew, excellent actor that he is,
shall nlways 1w relogated to parts in
which he has to wear evenlng clothes?
Alzo, it has leen sald of me that T
make love with a great deal of convie. |
tion. T am giad of that, DBut shall it
be that 1 shall have to make love all
through any number of acts any au-
thor may wish to put into a play?"

One must allow Mr. Tellegen to ask
hi=z own question. We don't know the
itnswer,

MIRACLE PIAYS TO BE SEEN,

Gireenwich VYillage Theaire WIN
Give Neveral.

Three miracle pluys of the fifteenth
century are to be revived ot the Greoj-
wich Village Thentre for three special
performances during Christimas week
They will take place on Thursduy, Des
cember 20, and un Friday, the 21st. ot

' 2, and on Christmas eve, Monday, De-

|

cemier 24, at quartor before midnight, |
lintzhing ut 1 In the morning.

Great Interest s Leing sroused in
the revival of these old mysteries, |
which constitute the earliest form of
druma ufter the dark ukes. Miracle
pinys are based upon storles from the
Bible, which were played in the fours |
teenth and fifteenth centiries.  They

Cwere played elther In the chinacel of

- Enelund,
fear you would | of the varlous industris] gullds and

a cliureh, particularly iu Pranee, ord
O al open truck on ss whesls deawn
Into the market place, which was the
most  freqeent method cmployed
The actors were

in
menibrs

cach gulld gave one play or sometimes
Julned with avother In the production
uf a more clubiorste one. Thus “Herod™
or “The Buughters of thie lurocents
was dune by the Viatoers' Gulld: “The
Three Kings" Uy the Mervers' Gulid

| Actor

! Macey

[—————

JUSTINE

JOHNSON
n

Over ™E

profnbly beciaase the: play ealled tor
handsomer sults; the Palnters' and
Clasiers' pullds would perhaps glve
the “fihepherds’ "ay,"” and “"The Del-
uge” would-—from a fine sense of apt!-
tude
Gulid. The wctors were oll men and
the productions, needless 1o =uy, ex-
tremely simple,

An entire eyele would be plaved for
the Whitsun performance beginning
with the Creatlon and ending with a
Jerusalem play, the Natlvity or Adorn-
tion being taken out for Christmas and
played In the church,

The thrée plavs which the Green-
wich Village Theatre wiil produce
have been dug up from the (Chestor
evele that were played in England at
the end of the ffteenth century. Thise
are the most corefully preseryed, hav-
ing heen recorded by George Bellin,
thke town bemlic of Chester.
Frunk Conroy hercby proves himseif
something of an srchmwologlst, With
the ald of Roy Mitchell, the technieal
dirvetor of the Greenwlel Village The-
atre, Le Lns taken the fragmentary
records of these o] mysteries and
turned them into excellent nelng ver-
slons n which is promised u careful
preservistion of the original spirit of
the plays, € cqual Importance in In-
terest  will the arrangement of
medbieval musle, probably for organ
and volees, which 18 now belng doue
by W. IFranke Harling, the musieal
director of the Greenwich Villige The-
atre,

L

REFORMED BY VERSE,

Entirely (hanged ln Char-
nacter by Work of o Minor Foet,
The wickedest man on th

reformed. More thon thut, lias

taken the well worn pendulum of jlt-
erature as his model nnd EWUlig Lo the
other oxtreme. Not  sutisfied  with
virtue in himself, Lo Las turied axide
from lis Innumerable villanies to play
the good sngel o wenkor mortals.

This transformation {2 asld to be the

work of u minor American poet,

This rvemarkolde reformation Las
becn «fected in no less a person than
arlam, plays with an-
thority and distinction the role of the
Yogl In “Eyves of Youth” at the Max-

fne Elliott Theatro anil in the conren

sluge Linsy

1
we

wlhio

of Lis performance persuades Mardorlo
Rumbeiu 1 seck tha rlehes of the
spirit rather than the more e mpting

but ephemiral baubles of the flesh
Least this yeflect on Mr. Harlam's
fmnacntate private reoutation it may
b wall tn stnto lierw that |t refors
only tw his stage past. Nor dia L
voluntarily cater upon w g or uf
stuge orime. Tt was the eriul
eye that marked Lim for roles of wiel-

[= 1 o=

: THI: BRONX GIRLS

1

tn "ODDS end ENDS "

e entrusted to the Walermen's |

Director | \

,
A PLAY A WEEK.

“Mary's Ankle" having suc-

cessfully travelled over the

country will trip into the Stan!-
ard Theatre for a week. Irene
Fenwick will make her last ap-
pearance in the farce.

Oliver Morosco still finds iu-
terested audiences for “Up and
Down Stairs” in spite of the long
run at the Cort Theatre. This
week the Hattons's play will be
seen at Loew's Seventh Avenue
Theatre.

William Harris, Jr., hs
brought back “The Thirteeents
Chair," Bayard Veiller's absorb-
ing melodrama, to the Bronx
Opera House for another en-
gagement.

=

edness. In the beginning he was
Impeccable Juwvenile. Then .
came Robert Fdeaon with "“Tha o
| ef the Wild" and Mr. Harlaro ente
|upon his consistently =atante cor
o a I'rench Canadlan deapernds

He then betook himssif 1o the ey
fruitful busluess of Central unid o
Anmerican revolutlons, Tt wov
Crane in U S, Minister Biodie
| Richard Harding Davia's “Sallier
| Fortune" und [n “The Ne'er-dn-TW
ko stamped h!msel? as an (ncorr!s
Lod man, and Harlam and wiceds
became thereafter synonymous In "
| public mind.
|  His downward' career continue! I
| “Inside the Lines" he was nn i
Indian spy in the German secret #+°
(Vien in Gibraltar: in “Tha Yelim
| Ticket” he wus a member of the TRu:
Blin secret police; In “The Wandere:
e was w HBabylonlan prosurer,
|"!!--r Market Valua” ho was a toa e
| ennslve dancing master. It happencs
' also that In most cases his villany ws
|of that mysterious type that {s pop:-
 larly asscclated with chop suey, kins
llurbnns and polsoned soup. The (&
of the matter was that My, Harlaz
had grown oo wickad to be mere)
| the familior Anglo-Baxon crook
| Then when {t scemud tnovitahla tha
his slns  would Mr
{ Wooda Intervenrd.
| ¢ actor attributes this change
IMeart altogether to the effect of read
Ing & wvolume of vorss caliad “Life
| Blngs a Song,” bw Samuel Hoffense
| It s sald to be for enle at rume
| mellers,

PLAYS THAT LAST.

Astor, “The Very Idea!" Fe
lasco, “Polly With a Past™; Fi
jou, “Odds and Ends"; Bocth

cvertukes lim

A AT B,

:‘The Masquerader”; Casir
'011-_' Boy!" Century, "M
19:17"; Comedy, Washingio:

Square Players; Cohan & I,
ris, “A Tailor-Made Man" t
“Art and Opportunity”;

rien, “Madame Sand”: Eltinge
"Business Before Pleasure
Empire, “The Three Bea
Farty-eighth Street, G
Morning, Rosamoand™: G, ¢
“The Country Cousin G
“Jack o Lantern”: 1l
drome, “Cheer Up": 14
“The Pipes of Pan'': K& .
erbocker, “Her Regiment
Longacre, “Leave It
Jane"; Liberty, “The Ur.

Widow'"; Lyceum, "Tiger B
Manhattan Opera Hovee,

hin Chow': Maxine I
“"Hyes of Yayuth" Moros
“Lombardi, I.td New Ameter

dam, “The Riviera Girl": I\
“The Land cf loy': I'a~ :

“L'Elevation”: Repu i

Youth"; Plymouth, “The G
Trial": Shubert, “Maytime
Thirty-ninth  Street, Wi

Your Husband Doing?"': Win
Garden, "Doin» Our hi,
Cohan, “The King."

e




